Abstract: Influenced by the Humanist movement, Shakespeare is preoccupied with time, illustrating it in his lyrics and dramaturgy. If in comedies time has a regenerative character, in the Shakespearean tragedies "the clock" ticks continuously, it is the soundtrack that fulfills the destiny of the character. And Macbeth is perhaps the best example in this respect. Macbeth is hypnotized and haunted by time. Hypnotized by the imagination of a possible future and haunted by a past full of blood and crimes. The hero lives between imagination and memory, and the main catalyst of the play is the tragic interaction between Macbeth and time, with all the psychological and physical tensions that derive from there. The main impact of time on Shakespeare's tragic heroes is achieved by the actual actions of time that exposes and amplifies tragic defects of heroes (in Macbeth's case -ambition). As in the Renaissance, myths, images and signs were used in poetics and literature to indicate a teaching, a moral, Shakespeare includes in his work symbols taken from the iconography and mythography available at that time, such as time's tricephalous image around which Macbeth is "shaped".
Introduction
Man's life is "caught" in time: we remember the past, plan the future, and try to live the present under a tremendous pressure of a flying time, fleeing from man and pushing him with ruthless rage towards death. "Time is the most profound and the most tragic subject which human beings can think about. All  Assistant Professor, Ph.D., at Petru Maior University of Tîrgu-Mureș; Ph.D. student in theatre and performing arts at George Enescu National University of Arts -Iași. the tragedies that we can imagine return in the end to the one and only tragedy: the passage of time and humans' inability to control it." 1 In the Middle Ages man perceived life as a preparation for the passage to the afterlife, this stage being more important than life on earth iself, and time was not perceived as an enemy because death was seen as its companion. In the middle of the 13 th century, time-related discussions took place, and Aristotle's Physics was translated and taught in schools. Thomas de Aquinas, trying to define time and eternity, describes the present moment as just a boundary between the past and the future. Time is not seen as a process, but as a measure of all processes.
2 And "medieval cosmic diagrams, evoking the relationship between a cosmic personification or a deity and the universal dimensions of time and space, demonstrate initial efforts to organize Christian ideas of temporal domination, duration and periodicity within a comprehensive universal structure." 3 The dawn of the Renaissance brought a greater concern for time. Luisa Guj claims that people then discovered that "Earth was the place where Men could assert their power and realize their inherent potential." 4 The renewed interest comes from the rediscovery of classical texts and the exodus from the dogmatism of the church through the flourishing of the Humanist movement. But with this ever-increasing emphasis on temporality comes the recognition "that Man was helpless against time" 5 , life had an ending, and time was stronger than man. Eric P. Levy develops the idea, adding that "the Renaissance person was temporally insecure, often expressing concern with the saturnine quality of time, construed in terms of menacing and destructive activity, analogous to that of the mythical Saturn, the god who consumed his Petrarch, in Trionfo del tempo (The Triumph of Time), speaks of time against which man becomes powerless: it destroys the beauty of youth and all man's achievements are doomed to ruin: "how fast time is flying before my eyes, running away after the sun that never stands." Life is short: "This morning I was a child, and now I am old", it is no more than a single day, which is "cloudy, short and cold and full of sadness."
8
In 1571, Vicenzo Cartari, in Le imagini de i Dei de gli Antichi (Images of the Gods of the Ancients), depicted the Egyptian god Serapis, having on his right a three-headed image, its body being hidden by a coiled serpent. In the middle there was the head of a strong lion, to the right a pleasant dog's head, and to the left a rapacious wolf's head. 9 The origins of this three-headed monster are to be found in the distant Egypt, Serapis being an Egyptian god who at first had connections with the underworld, being similar to Hades' Cerberus. For the Greek culture the significance of this monster is not very clear; instead, for the Roman culture, we find the explanation in Saturnalia by Macrobius (philosopher, writer and Roman official of the 4 th -5 th century), also mentioned by Vicenzo Cartrari. Macrobius sees this monster as the symbol of time, the lion represents the present, the agreeable dog is the hopeful future, and the rapacious wolf illustrates the past, thus emphasizing the tripartite character of time. 10 In the third book of Africa, Petrarch 11 describes the castle of King Syphax of Numidia: there were the signs of the zodiac, Jupiter, Saturn with the sickle in hand, Neptune, heroes and lower deities, then Apollo embodied in three hypostases: as a boy, then as a young man, and not long after, as an old man, having at his feet a monster with three heads, a dog on the right, a hungry wolf on the left, and a lion in the middle, and the heads were trapped on a spiral serpent. What draws the attention is the appearance of Apollo in three hypostases, also the three-headed monster, the symbol of flying time. Petrarch replaces Serapis with Apollo, emphasizing the importance of the sun in alternating days and nights in the course of time.
Pierio Valeriano, in Hieroglyphica from 1556, based on Horapolo's 5 th century treatise, mentions the god Serapis twice: the first time under the title of "Sol", Macrobius being quoted, the god of sun being described as Egyptian, wearing the three heads on the shoulders of his own nude body. Secondly, Valeriano mentions the God under the heading "Prudentia", who "not only investigates the present, but also reflects about the past and the future." These three forms of time are hieroglyphs expressed by the image of a three-headed monster.
12
In the Roman and Christian tradition, it was thought that memory, intelligence and foresight formed the basis of the virtue called prudence (prudentia). 13 Medieval and Renaissance art found many ways of expressing the tripartite nature of prudence through visual representations. Prudence also appears in the image of those Trinities, Pagan deities that were not accepted by the church, but did not lose their popularity, a three-headed figure showing, in addition to a middle-aged face, symbolizing the present, a young and an old one, in profile, to the left and to the right, symbolizing the future and the past. 14 In 1593, Caesare Ripa publishes Iconologia. Aware of the fact that the idea of prudence, which encompasses memory, intelligence and foresight, is based on a pre-Platonic definition of "wise counsel", Ripa includes in his book the three-headed monster as an attribute of the allegory of "Good Counsel" (Buon Consiglio), taking the tripartite image from Pierio Valeriano. Ripa mentions that this triad represents the three forms of time, being the symbol of prudence, which, as Aristotle says, is the basis of a wise and happy life.
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In Titian's work, "The Allegory of Prudence" (Allegoria della Prudenza, 1565-1570), once again the three-headed monster appears and above it three human heads are placed in different hypostases: a child, a young man and an old man, the three stages of human existence, and an inscription: "from the experience of the past, the present acts prudently, lest it spoils future actions." 16 The animals are the three "faces" of time, suggestively correlated with prudence that incorporates three psychological valences: the memory that helps us remember things and learn from them, representing the past; the intelligence that judges things and makes us act, illustrating the present; and the foresight, which anticipates and helps us meet things, the basis of the future. But the image of the tricephalous monster can be misleading. Cartari, in Le imagini de i Dei de gli Antichi (Images of the Gods of the Ancients), depicts the three-headed monster, out of which the lion, the present, is the strongest, the dog, the future, is agreeable and tempts us with mere hopes, while the wolf, the past, takes away and devours everything so that it leaves no memory of many things.
17
Prudence, from Ripa's perspective, consists of a recall of the past that ordains the present and prevents future deeds. If the past can no longer be a 14 Idem, p.150; This three-headed Prudence appears, for example, in a Quattrocento relief (Victoria and Albert Museum at London), now ascribed to the school of Rossellino and in one of the niellos in the late fourteenth-century pavement of Siena Cathedral, in which, besides the tricephalous significance, there was the serpent with the traditional attribute of wisdom. 15 good counsellor for the present, and the future deceives us with hopeless hope, the image of the tricephalous monster is more of a warning for the prudent man and a threat for the imprudent one. This image of time also appears in Shakespeare's Macbeth, in which the hero, haunted by a murderous past, tries to erase the memory of past things, but wishing to maintain a continuous present and ignoring the prudent man's intelligence destroys his future, thus endangering the very world in which he lives and his own being. Influenced by the Humanist movement, Shakespeare is preoccupied with time, illustrating it in his lyrics and dramaturgy. In his sonnets, everything that is beautiful, both in man and in nature, is destroyed under the act of destructive time. One can escape the tyranny of time in two ways: a first one being accessible to all -marriage and children, and another accessible only to the talented ones -poetry and fame. Time also occurs in comedies, but there it plays a different role; it is the winged god Aion, healing wounds, allowing the truth to reveal and repairing the past by its regenerative force.
The Destructive Effect of Time in
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The tragedies resume the pessimistic view of the sonnets on time, time is inevitable and its end is the expiration of human life. In the Shakespearean tragedies "the clock" ticks continuously, it is the soundtrack that fulfills the destiny of the character. And Macbeth is perhaps the best example in this respect. Macbeth is hypnotized and haunted by time. Hypnotized by the imagination of a possible future and haunted by a past full of blood and crimes. The hero lives between imagination and memory, and the main catalyst of the 18 Alexa Visarion, Spectacolul ascuns, Editura Buna Vestire, Blaj, 2010, p. 9. 19 Luisa Guj, "Macbeth and the Seeds of Time", p.176. play is the tragic interaction between Macbeth and time, with all the psychological and physical tensions that come from here. The main impact of time on Shakespeare's tragic heroes is achieved by the actual actions of time that exposes and amplifies tragic defects of heroes (in Macbeth's caseambition).
From the beginning of the play, a chronological order of Macbeth's destiny is established through the voice of the witches, who represent the messengers of destiny. 20 We have here the past -thane of Glamis, even though Macbeth does not know it yet, the present -thane of Cawdor and the futureKing of Scotland.
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In the Renaissance, art, poetry and theatre were impregnated with symbolic signs and images, an iconography with which the Renaissance public was accustomed. The three strange sisters (modern translations refer to the word wyrd as meaning strange, but the original meaning of the word wyrd or weyard was "those who control the fate" 22 ) not only represent the goddesses of destiny but they convey the opposite: the fate and the temptation of evil. That's why in their world "Fair is foul and foul is fair", everything that is beautiful for them is ugly for man and vice versa, and Macbeth falls into this trap. Hypnotized by the proposal future has in store for him, he tries to rush 20 Parcae in Roman mythology (or Moirai in the Greek one) were the ones that established the destiny of mortals, but also of gods. There were three Parcae: Nona (Greek equivalent Clotho) weaving the thread of life -depicted with a spindle, Decima (Lachesis) measuring the length of the thread woven by his sister -illustrated with a graduated rod, and Morta (Atropos), the one cutting the thread -shown with scissors. They are embodied in three ways: a young one who takes care of man from birth, another one who is neither young nor old, and turns the thread of life on the spindle, and an elderly one who cuts the thread of human life, representing in fact the hypostases of time: past, present and future. see Irina Nemeti, "Parcae -Ursitoare. Studiu de mitologie contrastivă", Revista Bistriței XII-XIII, 1999, pp. 213-218. 21 Luisa Guj, "Macbeth and the Seeds of Time", p. 179. 22 The Norns were the Moirai of the Nordic mythology. In Scandinavia, the Vikings believed that the Norns gave the form of destiny and recorded the lives of each person. Three very strong and very beautiful Norns lived in the mysterious fountain of destiny -Urd. Its location was right between the roots of the giant tree Yggdrasill (Tree of the World). It forms a column linking the realm of the gods, mankind, giants, and the death in the underworld. These roots were called Urd, while the others were called Verdandi ('Being') and Skuld ('Necessity'). Daniel McCoy, "Yggdrasil and the Well of Urd", online at https://norsemythology.org/cosmology/yggdrasil-and-the-well-of-urd/. time, to pass the stages predicted by the witches. And thus, he does not let nature follow its course, but he thinks he can dictate time and commits a murder: he kills his king, Duncan, to take his place. He begins to have a fixation with time, wants to master it, but everything he does leads to chaos. At this moment his life, even the whole world enters a process of destruction and terror.
23
After killing Duncan, and having been proclaimed king, Macbeth does not want to rush time any longer but, on the contrary, he tries to slow it down, because the thought that Banquo's descendants will become kings triggers fear and terror. But a murder involves other crimes: Banquo and his son, Fleance, have to die for "history" to slow down. Macbeth wants to keep the present forever, which would make time disappear, because, if there is only a continuum of the present, then eternity appears. St. Augustine in his Confessions (Confesiuni) speaks about the perception of time, and describes very graphically the distinction between time and eternity: "if nothing had happened, there would be no past time, if nothing were about to happen, there would be no future time, and if nothing happens, there is no present time. [...] If it were always a present time and did not flow into the past, then it would not be time, but eternity." Through the prophecies made by the witches, and the fulfillment of the first one, Macbeth begins to feel that he has the right and power to control time, he can defy the natural order, and that arrogance threw him to chaos and destruction. His attempts to evade the psychological and physical tensions of his interaction with time, when weighing the consequences of killing Duncan, make him say, hoping he will not have to stain his hands with the current king's blood:
"If chance will have me king, why, chance may crown me, / Without my stir." (Act I, Scene 3) 26 But he has doubts regarding the speed with which time sets the natural order of fulfilling a prefigured future:
"The Prince of Cumberland! / That is a step on which I must fall down, or else o'erleap, / For in my way it lies. Stars, hide your fires; / Let not light see my black and deep desires: / The eye wink at the hand; yet let that be which the eye fears, when it is / done, to see." (Act I, Scene 4) 27 The time's exigency that grows in a crescendo and which the hero feels is illustrated by the following monologue: 28 "If it were done when 'tis done, the 'twere well it done quickly. / If the assassination could trammel up the consequence, and catch, / With his surcease, success, that but this blow / Might be the be-all and the end-all-here. / But here, upon this bank and shoal of time, / We'd jump the life to come." (Act I, Scene 7) 29 The monologue in Act II, in which the dagger is the motive of the crime and the image that will haunt him, reminding him of the crime he has committed, is an example of the tension the hero faces: will time give him the chance to become a king or will he be forced to commit a crime and hurry the course of events? Everything happens under the pressure of a ticking clock that hurries the hero under the protection of the night. But through all that Macbeth does, he imbalances the world and the natural order, and what seemed impossible before, materializes, and the hero is defeated and killed, thus restoring the balance of a world that has entered into chaos and destruction. Macbeth's ardent desire to live in a continuous present, to stop the passage of time (especially after his vision of a long string of kings who are not his followers), is stopped by Macduff, who kills him. And so, time can resume its normal flow, forward.
But it is not only Macbeth that tries to manage the speed of time, even Lady Macbeth, Duncan, Macduff and Malcom face the pressure of time.
Lady Macbeth, after reading the letter sent by her husband, is impatient and wants everything to happen as quickly as possible. That's why the image of the night, the darkness that hides the facts and seems to hide even the time, becomes more and more common. It is a world of darkness in which nature is mystified, where the spirits are called to watch the cruel murder, the spirits that turn Lady Macbeth from a woman into a person who seems to have no sex and who is capable of merciless deeds. Even Lady Macbeth wants to change the natural order of things, because she says "and I feel now / The future in the instant", and she imagines time as something that can be deceived: "O, never / Shall sun that morrow see! [...] and you shall put / This night's great business into my dispatch; / Which shall to all our nights and days to come / Give solely sovereign sway and masterdom." (Act I, Scene 5). Talking to Banquo's paid murderers, Macbeth refers to time again: "Your spirits shine through you. Within this hour at most / I will advise you where to plant yourselves; / Acquaint you with the perfect spy o' the time, / The moment on't; for't must be done to-night." (Act III, Scene 1) 35 Everything happens under the "cover" of the night, and Macbeth tries to defend himself from the consequences through the darkness that seems to erase any trace. God is the only one who is omnipresent and perceives time simultaneously, and he has created light. Macbeth and Lady Macbeth, through the dejection of God's plan, and through the chaos in which they threw the world, brought the continuous night:
"Come, seeling night, / Scarf up the tender eye of pitiful day; / And with thy bloody and invisible hand / Cancel and tear to pieces that great bond / Which keeps me pale! Light thickens; and the crow / Makes wing to the rooky wood: / Good things of day begin to droop and drowse; / While night's black agents to their preys do rouse. / Thou marvell'st at my words: but hold In Act IV, the strongest psychological and physical pressure that time exercises on Macbeth makes him no longer content with the murder of Duncan and Banquo, and he wants to kill Macduff and his whole family: Time's terrible exertion on Macbeth amplifies his ambition and ego so much that he does not think rationally, for him the historical time has stopped, he lives in a continuous present with the ambition and arrogance to control and master it. Even at the end of the play, when he is killed and the natural order of things is restored, the hero does not resign, although he knows everything is in vain, and history will follow its thread, as the witches have predicted: "I will not yield, / to kiss the ground before young Malcom's feet, / and to be baited with the rabble's curse. / Though Birnam Wood be come to Dusinane, / And thou opposed, being of no woman born, / Yet, I will try the last. Before my body / I throw my warlike shield. Lay on Macduff; / And damned be him that first cries Hold, enough!" (Act V, Scene 8) 39 Along the whole story, Macbeth is confronted with the tremendous pressure that time has on him, kneeling between committing the crime that seems to resolve all his problems and the remorse to kill a king who has remarkable qualities and who is God's representation on earth. It is not to be neglected the role that Lady Macbeth has in persuading her husband to kill his king, and the words "If it were done when 'tis done" signify this "avalanche" that is triggered by Macbeth's desire to control time.
40
The monologue at the end of the play, when he finds out that his wife has died, is a brilliant example of Macbeth's experience of the influence of time on his destiny, and his misunderstanding of the significance of time: it is not a miserable creep of an eternal tomorrow, but a time of development and regeneration, the restoration of order, as the witches predicted through the image of the crowned child, with a tree in his hand.
"She should have died hereafter; / There would have been a time for such a word. / To-morrow, and to-morrow, and to-morrow, / Creeps in this petty pace from day to day / To the last syllable of recorded time, / And all our yesterdays have lighted fools / The way to dusty death. Out, out, brief candle! / Life's but a walking shadow, a poor player / That struts and frets his hour upon the stage / And then is heard no more: it is a tale / Told by an idiot, full of sound and fury, / Signifying nothing." (Act V, Scene 5) 41 In this monologue, Macbeth underlines the uselessness of life, its lack of meaning, not only the daily life, but also the one that goes into eternity -the recorded time. All the memories, experiences, the deeds of that yesterday that symbolizes people's live are pointless, because it takes only one moment, as long as the candle of life burns, and everything ends in death. Macbeth compares life with a poor actor's struggle on a theatre stage, an hour of tumult that ends and no one remembers them. The image is very prominent, charged with a profound philosophy of life, just like Ross' words in Act II, scene 4, when he speaks of the senselessness and pain of a life that defied the natural order of nature and brought the night over world: "Ah, good father, / Thou seest, the heavens, as troubled with man's act, / Threaten his bloody stage: by the clock, 'tis day, / And yet dark night strangles the travelling lamp: / Is't night's predominance, or the day's shame, / 
Conclusions
Macbeth's capital sin is his attempt to undermine the fulfilment of God's plan on earth. Macbeth, by interfering with the past and the future, establishes an eternal present that is mocking at God's eternity. Although the witches have warned him that things are not really what they look like, Macbeth remains insensitive to signs and obstructs regenerative time. The morality and spirituality of the characters in the play is given by their attitude in terms of time. Compared to Macbeth and Lady Macbeth, Banquo sees the time as a process of development and regeneration ("There if I grow, The harvest is your own", Act I, Scene 4, in his conversation with Duncan, who tells him "I have begun to plant thee, and will labour, To make thee full of growing" 43 ). The circularity of time is illustrated by Duncan, Malcolm, and especially by Banquo, who is the father of a long line of kings (more precisely eight, as he is the ancestor of King James) and who makes the linkage to the image of the serpent that swallows its tail and suggests the image of immortality in itself. Children represent in Shakespeare's work a form of regeneration of life that is destroyed over time.
The word time is used forty-five times in the play 44 , and in the end Macduff says: "behold, where stands, / The usurper's cursed head: the time is free" 45 , linking Macbeth's acts that led the world into chaos and the time he wanted to control and tighten in a continuous present. Malcolm's last speech, at the end of the play, in which the word time appears three times, has the quality of restoring the universal order and return time on its course.
As in the Renaissance, myths, images and signs were used in poetics and literature to indicate a teaching, a moral, Shakespeare includes in his work symbols taken from the iconography and mythography available at that time, such as time's tricephalous image around which Macbeth is "shaped". Symbol of Christian significance, the number three is used by Shakespeare as a very powerful visual instrument 46 : there are three witches' predictions, we find words that are repeated three times, spells are spoken three times, there are three witches, Hecate has three faces, there are three appearances, Macbeth hails the witches three times, and the three appearances (an armed head, a bloody child, a child crowned with a tree in his hand), through their fulfilment, lead Macbeth to death. And the tripartite character of time, past-present-future, finds its iconographic correspondence in the image of the three-headed monster, present in the distant Egypt and brought back to life by the Humanist movement.
An intriguing symbol of the play, which is linked to the number three, is that of Hecate, which is invoked by Macbeth before Duncan's murder. The goddess of the underworld and evil, as she appears in mythology, she is embodied as a queen of darkness with three faces, being called the Moon, in heaven, Diana, on Earth, and Hecate, in Hades. 47 The image of the three faces suggests in Macbeth the idea of a world of darkness, magic, and time. When Duncan is killed, a regicide is performed; this disrupts the order of the divine hierarchy, and Scotland, left without a king, is thrown into chaos and darkness. According to the natural order (scala naturae) of the medieval age and the Renaissance, the king is on earth what the sun is in heaven, and the death of the king is metaphorically the cause of the disappearance of the "travelling lamp." of the beings who live in the Nine Worlds of Yggdrasil, from humans to slugs, to gods, to giants.
The Well of Urd corresponds to the past. It is the reservoir of completed or ongoing deeds that feed the tree and influence its growth. Yggdrasil, in turn, corresponds to the present moment, which is updated here and now. This is the water that realizes the image of time's cyclicality, flows from the well into the tree, drips from the leaves of the tree as dew and returns into the well, whose water then returns to the tree. In this case, time is cyclical, rather than linear. The present returns into the past, where it changes the past retroactively. The "new" past, in turn, is reabsorbed into a new present, the originality of which is the result of the giving-receiving relationship, between the water of the well and the water of the tree.
In contrast to the Greek concept of fate, all beings that are subject to destiny have some degree of agency in shaping their own destiny and the destinies of others -this is the dew that falls back into the well from the branches of the tree, accordingly reshaping the past and its influence upon the present. All beings do this passively; those who practice magic do it actively (one could say that, in ancient Germanic societies, magic is viewed as being precisely the process of gaining a greater degree of control over destiny.) There is no absolutely free will, just as there is no absolutely unalterable fate; instead, life is lived somewhere between these two extremes.
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Even Macbeth tries to make his destiny, but forgets that the present returns into the past, modifying it, thereby re-creating the present, where imagination and memory intertwine. Only the Norns have full power over destiny, those witches that appear from the fog and vanish as they have appeared, and which dominate the destiny through magic.
Using symbols and images taken from Egyptian and classical mythology and iconography, rediscovered during the Renaissance, Macbeth illustrates the destructive effect of time which cannot be stopped and that knells man. Shakespeare reiterates here the linear character of time (pastpresent-future) and, at the same time, its cyclicality through its regenerative 50 Ibidem.
